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Individualized Music Therapy Assessment Profile

(IMTAP)

Intake Form

Intake Date:
Yar  Moth Ty
Client’s Name: Sex: M F  Birth Date:
Yar  Maih Day
Therapist's Name: Chronological Age:
Yenrs  Wanihe Timys
Referring Individual: _
Interviewee’s Namc: Relationship to Client:

Please note:  Questions on this form are of a personal and confidential nature. Therapist
should exercise appropriate judgment when completing intake. Completion of this form is not a

requirement for music therapy services.

- General Information o
Does the child have a current diagnosis? '
Dx:

- Who gave this diagnosis?

Is the child on any medications?

Meds:

' Does the child have any allergies_or_sensitivities?

' Are there any precautions I should take in working with the child? |
(i.e. seizures, biting, self-injurious behavior, etc.)

' Does the child parlicipate- in any olher_lher_apies? B
Therapies:

' Has the child had any previous musical experience or exposure?
‘Do vou believe the child has any particular musical aptitude?

' Are there any musicians in the child’s immediate [amily?
Who?

ITave you noticed that the child has any musical preferences?

' What benefit do yoﬁ anticfpate_f%m music therap_\-'_?_

Yes

Yes

Yes

Yes

Yes

Yes

Yes

No

No

No

No

No

No

No

No

No
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Client Name: Intake Date:

Note to therapist: Any indications in the lefi-hand/shaded column indicate that this area

of functioning should be assessed.

' Gross Motor

Have you noticed that the child has any gross motor difficultics?
' Is the child fully ambulatory?
' Does the child require any physical assistance?

' Does the child have full use of all of his/her limbs?

- Fine Motor
Iave you noticed that the child has any fine motor difficulties?

'Is the child able to perform finc motor tasks with both hands?
(i.e. eat with utensils, button a button, hold a pencil)

' Does the child frc_qucntly (irbp itemns or have aif_‘ﬁculty- h(glding 6l;jccts?
Oral
Does the child have any feeding issues?

Docs the child have any respiratory issucs?

Sensory
Have you noticed that the child has any sensory issues?

Does the child resist physical support?
'Does the child engage in any repetitive behaviors?
Does the child have any deficits in hearing, vision, or other senses?

Docs the child have any sensitivitics to or extreme preferences for
particular sounds?

Is the child over-stimulated hy sounds, lights, or crowds?

Yes

Yes

No

Yes

Yes

No

Yes

No

Yes

No

Yes

No

No

No

No

No

No

No

No

No

Copyright © Holly Tuesday Baxter, Julie Allis Berghofer, Lesa MacEwan, Judy Nelson, Kasi Peters, and Penny Roberts 2007

- ryinTed rm TFTT 2T TR0 LV gy-a BOHGERTRANT VLY LIKEEVY PN NTIMFITE. L1T nas anktent T RTTre:

FWw . & e s mATs T pTTRer Faies



v

Client Name: Intake Date:

' Receptive Communication/Auditory Perception
Has the child been diagnosed with any hearing diffliculties? |

If so, has an audiogram been done and what were results: Yes No
Does the child have difficulty hearing sounds or understanding speech? Ves No
ETYSYTR T - p— — f
Docs the child have a history of car infections® | Yes No
| Does the child understand or react to what is being said to him/her? No Yes
f Expressive Communication - i
Have you noticed that the child has any speech or language difficulties? | Ves No
| 5
| { L~
Does the child communicate verbally? :
If not, please indicate mode of communication: | No Yos
Do others easily understand the child? = .
‘ No Yes
' Doces the child have any idiosyncratic specch? I_ g
Yes No
 Cognitive -
Have you noticed that the child has any cognitive deficits or difficultics? Yes No
S
Does the child have an IEP (Individualized Education Plan)? Ves No
' Is the child in with same-age pccr_s in their cducational sctt_in_g‘:’ No ch_ B
Emotional - |
Have you noticed that the child has any emotional difficultics? l Ves No
I | o | |
Does the child show emotions appropriately? : No Yes
b —= - — —_
Docs the child tantrum or get angry casily” Yes No
I1as the child suffered any emotional trauma or recent change in life |
circumstances? Yos No
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Client Name: Intake Date:;

- Social
Have you noticed that the child has any social difficulties? Yes
[N
"Docs the child have any difficulty relating to family members? e
Does the child have a social group of l&é-aged peers? No
" Docs the child participatc in conversation or play with others? No
Does the child have any particular difficulties in school or other social
situations? Yes

Is there anything we have not covered that you feel is important?

No

No

Yes

Yes

No

Therapist notes:
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Client Name: o Intake Date:

Intake Summary:
Please check applicable categories based on above information:

Gross Motor

Finc Motor

Oral Motor

Sensory

Receptive Communication/ Auditory Perception
Expressive Communication

Cognitive

Emotional

Social

Musicality

®O00000000

Signature Date
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Individualized Music Therapy Assessment Profile
(IMTAP)

Cover Sheet
Intake Date: _

Year Morth Day
Client’s Name: Sex: M F Birth Date:

Yeur Mudh Duy
Therapist’s Name: Chronological Age:

Veare T Tiays
Additional Assessment Date(s): Date to be Reviewed:

Videotaped: Yes No

Domains to be assessed (please check):

Gross Motor

Fine Motor

Oral Motor

Sensory

Receptive Communication/ Auditory Perception
Expressive Communication

Cognitive

Emotional

Social

Musicality

HOOOOOOooCcOaa

Please use the following guidelines to assist in the assessment process:
1. Assessment to be completed in 1-3 individual MT sessions by the same therapist.
2. Assessment 10 be recorded on video when possible,
3. Activitics, music, instruments, techniques used to be indicated in cach category
4. Multiple responses may be assessed within one activity.

Rating
N = Never = 0%
R — Rarely — Under 50%
I = Inconsistent = 50 79%
C - Consistent — 80-100%
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Individualized Music Therapy Assessment Profile
(IMTAP)

Session Qutline

Client: ~_ DO.BJ/Age:

Date(s) of Assessment:

Assessment Conducted By:

Categorics to be assessed (pleasc check):

O Gross Motor activities

O Finc Motor activitics

O Oral Motor activities

[ Sensory activities

O Rcceptive Communication/ Auditory Perception activitics

[J Expressive Communication activities

O Cognitive activities

[J Emotional activities

O Social activitics

Musicality activities
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IMTAP - Gross Motor

Client Name: Assessment Date(s):
Rating Scale:
N=Never=0%  R=Rarely = Under 50% 1 = Inconsistent = 50-79%  C = Consistent = 80-100%
A. Fundamentals
i.  Moves spontancously No|Ri| I, |Cs
ii.  Displays appropriatc muscle tonc during . -
NolR;|1; |Cy
| movement
ii.  Reaches to touch/play instrument No|R, |1 |Cy
iv.  Displays heel-toe gait No[R, |1, |Ca
v.  Displavs cven walking pait Ng[R, | T4 [Cy
vi.  Established lcf/right dominance No|R2|1:|Cy
vii.  Crosses body midline No |R;[I:]C,
vii. Coordinates playing of two different instruments INg |Ry | Is | Cy
Caolumn Total._\'."- !
Add Column Totals to calculate Raw Score:
B, Perceptual/Visual/Psycho Motor nall
1. Dcmonstrat;s mptor agitation (tremor) - note ol IR | N
reversed grading scale
ii.  Unconscious body movements in tempo ¢ Ns|Ry|T; |Cy
n.  Conscious bodv movement in tempo  (p Nol|R, |1 |C;s
| iv.  Moves in organized manner [N [Ry Iy [Cy ]
v.  Movements are related 1o musical stimuli NglR:| I, |Cs
vi.  Plays in tempo of therapist 1 4 measures ¢p Nog|lR:2| 15 |Cy
vii.  Imitates gross motor movements of therapist Ng [R;[15]Cy
vii. Demonstrates ability to stop/go on cue I Ng R |15 ]C,
ix  Adapts playing in response to non-musical cues No|Ra[ 14 [Cy
x.  Adapts plaving to match dynamic changes NolRy| 1. ]|Cy
xi  Adapts plaving to match tempo changes  ¢p Nag|Ry |14 [Cy
xii.  Demonstrates ability to scquence 2 movements Nog |R: |13 |Cy
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IMTAP - Gross Motor

Client Name: Assessment Date(s):

Rating Scale;
N = Never = 0% R =Rarely = Under 50% I =Inconsistent = 50-79%  C = Consistent = 80-100%

B. Perceprual/Visual/Psycho Motor (continued)
xiii. Demonstrates ability to sequence 3 or more .
l\‘ (1] R 3 I 4 L 5
movements
xiv.  Adapts plaving 1o match meter changes ¢p No|Ry|Is[Cos
xv.  Demonstrates ability to develop movement
. No |[Ry|Ie [Cg
~ sequences —
Column Totals:
Add Column Totals to calcutate Raw Score:
II‘ (1S INOTES
Summary
T:Tdi;il):;min i n/a  Raw Score  Possible  Final Score
A. Fundamentals - 28 = %
B. Perceptual/ Visual/Psycho Motor | = 60 - %
Domain Total (Gross Motor) + - %

CD = Cross Domain Skills

Copyright © Holly Tuesday Baxter, Julie Allis Berghofer, Lesa MacEwan, Judy Nelson, Kasi Peters, and Penny Roberts 2007

FRECGh~a = pwea=pd an T 61745755 T:E0 LV goa BOREETYACT VLY LIKEFV TN NTIMESTN. LT pse anbcent T RTTrer/ WA epbett . asotasra-sfoes




IMTAP - Fine Motor

Client Name: Assessment Date(s):
N = Never = 0% R = Rarely = Under 50P% | = Inconsistent = 50 79%  C = Consistent = 80 10("%

A. Fundamentals

i. Displays use of both hands No |[R; [T, |Cs
| 1i. Uses palmar grasp o No R, {1: [Cy
i. Uses pincer grasp NgtR 11, |C,
iv. Ilolds object/instrument independently with one b0
No{ Ry 1, | Cy
hand
v. Holds object/instrument independently with two : :
N 0 R N T 3 (' h |
| hands o »
vi_ Established left/right hand dominance No|R,|[I.]Cy

vii. Forms shapes with fingers and/or isolates fingers

. e NojR:|1 i
during finger play activities 5 ik b

_ viii. Plays instrument with alternating hands No|R,|[1s|Cy ]
ix Sustains palmar grasp with dominant hand No|R;|1s]|Cy
x  Sustains palmar grasp with non-dominant hand N lRs |15 ]| C,
xi Organizes alternating hands in playing No|R:|Is5]|Cy

Column Totals: [N

Add Cohimn Totals to calculate Raw Score:

1CTINVTITTES W2

B. Strumming .0
‘i. Whole hand No|Ry |12 |Cs|

i, Single finger No |Ry|I:]1Cs

iii. Whole hand with pulse NolRsl| Iq]|Cs

iv_ Single finger with pulsc No|[Ra |1 [Cs

v. Strums with pick No|Ra| 1, |Cs

vi. Strums with pick and pulsc Ng|R,|1s | Cg

Columm Totals: l
Add Column Totuls to calculate Raw Score:
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IMTAP - Fine Motor
Client Name: Assessment Date(s):
Rating Scale;
N = Never = (/% R = Rarely = Under 5(%5 1 = Inconsistent = 50 79%  C = Consistent = 80 100%
C. Autoharp/Q Chord aa 0
i. _ Explores chord buttons - Nog iRy 1| Cy
i Depresses single button on cue N.IR i, [ O,
iii.  Covrdinatcs press and strum No|R:|Ts]|Cy
iv. Plavs simple accompaniment using chord chart ¢ No|Rs| I, ]|Cs
Column Totals:
Add Column Totals to calculate Raw Score:

1 o fos
D. Guitar/Dulcimer na D
i. Forms chords with prompting No|RolIs|Cs
il Approximates simple chord positions No |Ra|Is]Cq
iii. Forms chords in simplc musical pattern Ng|[Ry[1s]Cs
iv._ Forms chords in advanced musical pattern No [Rejls}Cs
v. Plays using chord chart Ny |Rul s | Cyq
vi. Plays individual strings No|Rae|Ts | Cq
vii. Plavs individual strings with pulse Ne|Ry| I | Cg
Column Totals:
Add Column Totals to calcuiate Raw Score:

E. Piano ne

i. Coordinatcs both hands NalRy |1, |Cy
ii  Uses fingers of dominant hand without splaving, NalR; [T, ]|C,

ii. Uses lingers of non-dominant hand without - ]
h 0 R 1 I 1 ( 1

splaying S|
iv. Uscs single finger of dominant hand Nog|Ry|Is]Cy
v. Uses single finger of non-dominant hand No|Ry| 14 [Cy
vi_ Sequences multiple fingers on dominant hand Na|Rg|Is|Cq)
vii Sequences multiple fingers on non-dominant hand No|Rsl1s |Cs
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IMTAP - Fine Motor

Client Name: Assessment Date(s):
N = Never = (% R = Rarely = Under 50% | = Inconsistent =50 79%  C = Consistent = 80 10
E. Piano (continued) -
viii. Forms triads with dominant hand No|Ra|Is |Cq
. Forms triads with non-dominant hand ) No [Ra|Ic|Cs
Column Totals:
Add Column Totuls to calculate Raw Score:

‘.l N I .‘. -.‘J
F. Pitched Percussive/Mallet W 0
i.  Plays small instrument with mallct when presented | Na [ Ry | T, | Cy
i  Plays isolated note with mallet from multiple : .
R I\ n R 2 l 3 {. d
choices
iii. Plays mallet with strike and retract motion CINg R0 |Cy _
iv. Sequences simple pattern of notes Nog | Ry |1, ]Cs
Column Totals: - -
Add Column Totals to caleulate Raw Score:
1 )
Summary
- Sub-Doman wa Raw Score Possible  Final Score
A. Fundamentals - 39 = | 0y
B. Strumming s 27T = %
C. Autoharp/Q Chord + 15 - % |
D. Guitar/Dulcimer + 42 % |
E. Piano P41 = %%
F. Pitched Percussive’Mallet + 19 - %
Domain Total (Fine Motor) + - Y%

CD = Cross Domain Skills
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IMTAP - Oral Motor

Client Name: Assessment Date(s):
N=Never=10% R = Rarely = Under 50% | =Inconsistent = 50 79%  C=Consistent = 80 1(0%

A. Fundamentaly _
i. Demonstrates full range of motion when opening | Ng { Ry | I, | C;

i. Demonstrates full range of motion when smiling [ No | R, | I, | Ty

ii. Demonstrates full range of motion when

puckering
iv  Attains full mouth closure No| R, | 1: | Cs
Column Touls: M
Add Column Totals to calculate Raw Score:
vities Note:
B. Air Production rall
i.  Tolerates putting mouthpiece to lips ¢p Ng | Ry (T, [Cy
. Produces tone NelRy|1; | Cs
iii. Able to produce lone on cue - No [R: | Is|Cy
iv. Produces tone of one second or less Ny lR: |13 |Cy ]
v. Produces tone of greater than one second O NGIR I [ Ca| |
vi. Produces simple rhythmic pattern No Rz | 1s | Cy
vii. Integrates tone production and gross motor Nodlra 1 le
Mo 2 - | 1
movement - =
viii. Integrates tone production and fine motor N Ry s e
movement e [ R R
Column Totals: -
Add Column Totals to calculate Raw Score:

vires No
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IMTAP - Oral Motor

Client Name: Assessment Date(s):
Summary
Sub-Domain na  Raw Score Possibie Final Scaore
‘_A. Fundamentals _ - KN 12 = % |
B. Air Production + 30 = 0%
L= | ‘, | ]
Domain Total (Oral Motor) & - %

CD — Cross Domain Skills
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IMTAP - Sensory

Client Name: Assessment Date(s):
Rating Scale:
N = Never = (% R = Rarely = Under 50% [ = [nconsistent = 50 79%  C = Consistent = 80 1(X1%
A. Fundamentals B o ) ]
i.  Integrates sensory input of two types INg [ Ry | T, | Cs |
ii. Integrates multiple sensory input types Nol|R, |1, |C;

Column Totals:
Add Column Totals to caleulate Raw Score:

! /% | !
B. Tactile nlatl
i.  Seeks firm pressure Coll; |R,|N,
i Seeks light pressure Co|I: |R;|N;
iii. Tolerates firm pressure No |Ry[1;1C,
tv. Tolerates light pressure No|[R;|1:]C; i
v. Tolerates lightweight manipulatives No | R |1 | Cy
vi. Tolerates putting mouthpiece to lips ¢p Nol|R, [ 1;: |Cs

vi. Demonstrates ability to beginsstop tactile activity | Ng [ R, | I, | Cy
viii. Demonstrates awareness of or attends to tactile
input
ix. Remains physically open when instrument v v T e
N 1 2 3
presented
% Sustains grasp of instrument or mallct for four
| seconds or more -
xi  Uses open hand on instruments No|[R;|12]Ca
Column Totals:
Add Column Torals to calculate Raw Score:

Nu Rl l.‘, C‘.!I

C. Proprioceptive null
1. Secks proprioceptive input [Cal T [Ra (N[ | [ |
| ii. Tolerates propriocepﬁve input l Ng [ R, I I, ] C, ] ] ] |
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IMTAP - Sensorv

Client Name: Assessment Date(s):
N = Never = 0% R = Rarely = Under 51%¢ [ = Inconsistent = 50 79%%  C = Consistent = 80 100%

C. Proprioceptive (continued)

iii. Demonstrates ability to beginsstop proprioceptive No R 1L | ©
~ activity o ' L e iy |
iv Integrates proprioceptive tasks into activities No|Ry| 14 |Cy
Column Totals:
Add Column Totals to calculate Raw Score:
Activities Notes
D. Vestibular naO
i.  Seeks vestibular input | Cy ] 1y | Ra |[Ns | | T“_
ii.  Tolerates vestibular input NglR,{1;[Cs
ii. Demonstrates ability to beginsstop vestibular Nodr L | e
activity it e e o
iv. Demonstrates ability to return to task after N 3
. . . . N R, 1 2 C :
vestibular distraction with prompts
v. Demonstrates ability to return to task after N dr. 1L | e
~ vestibular distraction without prompts o3/ 1 st e
Column Totals:
Add Column Totals to calculute Raw Score:

% [ F] Ve IIE
E. Visual _
1. Seeks visual nput lC.».[l. ]R;[N_\l [ [
i Tolerates visual input Nag|R;|1:|Cs

iii. Demonstrates ability to beginsstop visual activity | Ng [ Ry [ 1, | €y

iv. Demonstrates ability to return lo task after visual vale e
. . . R 1] A 2 .
distraction with prompts ' ‘
v. Demonstrates awareness of or attends to visual
inpul

No|Ry|I:]C;
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IMTAP - Sensory

Client Name: Assessment Date(s):
Raung Scale:
N = Never = U% R = Rarely = Under 50% [ = Inconsistent = 50 79%  C = Consistent = 80 100%

E. Visual (continued)

vi. Maintains gaze of object or person for appropriate N R 1L e
[ length Ml == o | |

vii Demonstrates ability to return to task after visual : ’
: N No|Rz| 13 |Cy
distraction without prompts

Cohann Torals:
Add Column Totals to calculate Raw Score:

Activities Notes

F‘- Au‘ﬁtom' Bl
i.  Seeks auditory input r(' 0 I 1, | R, | N, | \ ]
ii. Demonstrates awareness of sound vs. silence ¢p [ No [ Ry [ 15 | Cy
. Tolerates auditory inpul Na|Ry|I;|Cy
iv. Tolerales a variety of sounds No |Ry | I; |Cs

v ./ .
v, Demfmstrates ability to begin/stop auditory No | Ry | 15 | s
activity
vi. Dcmonstrates awareness of or attends to auditory : s
. lN U] R 1 l 2 (- 3
input
vii. Demonstrates abilitv to return to task afier :
. . R N 0 R | I 2 Cay
auditory distraction with prompts a0 ) A
viii. Demonstrates ability to return to task after .
. . R Ny | R; I, | Cy
auditory distraction without prompts

Column Totals:
Add Column Totals to calculate Raw Score:

L
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IMTAP - Sensorv

Client Name: Assessment Date(s):
Summary
- Sub-Domain n/a  Raw Score Possible  Final Score
A. Fundamentals _ l 6 - %
B. Tactile + 33 = : %%
C. Proprioceptive + 13 ‘ %
D. Vestibular ) | 216 = | %
E. Visual + 2 = %
F. Auditory . + 25 %

Domain Total (Sensory) [ : = % I

CD = Cross Domain Skills
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IMTAP - Receptive Communication/Auditory Perception

Client Name:

Rating Scale:

N = Never = ("%

R = Rarely = Under 50%

1 = Inconsistent = 50 79%

Assessment Date(s):

= Consistent = 80 100%

A. Fundamentaly

i.  Demonstrates awareness ol sound vs. silence ¢p [ No (R | I, | C;
1. Tums head to sound source No |Ry |1, |Cs
iii. Localizes eye gaze to sound source NegiR,|I;]Cs
v. Discriminates between two differing sounds Ne|Ri|[1:]Cs
v. Imitates simple musical motif No |R; | I; | Cy

Column Totals:

Add Column Totals lo caleulate Raw Score:

fcrvimies Noles

B. Direction Following

i.  Follows one-step verbal direction p No|R; ! I3 |Cy
ii. Follows two-step verhal direction ¢p Noj|Ralls|Cy
i. Follows simple musical cues ¢p NofR:z|1s]Cy

Column Torals:

Add Column Totals to calculate Raw Score:

intensity/mood
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C. Musical Changes

i. Demonstrates awarencss of gross tempo changes | Ng [ Ry | T, | €y
ii. Demonstrates awareness ol gross pitch changes Nog Ry |1 |Cy
m.  Demonstrates awareness of gross dynamic o o T

changes ¢p it (e el iRkl
iv  Demonstrates awarencss of meter changes NelRy |14 |Cs
v.  Demonstrates awareness of changes in NG e

L U i 4 5

FUTHEP7 TR0 LV yea EAGFSTENLT VLN LEKEFY TY KTTFITN. 117 nss onbtant o Rnrrers e eheen ooomorar—eenfoas




FR&MTh~as

IMTAP - Receptive Communication/Auditory Perception

Client Name: Assessment Date(s):
N = Nevyer =11% R = Rarely = Under 5% [ = [nconsistent = 50 79%  C = Consistent = 80 10(%
C. Musical Changes (continued) na Dl
vi Plays melodically in tonality of improvisation No [Rs |1 |Cs
vii. Plavs in appropriate kev without prompting No |Ru|Is |Cs
Column Totals: -
Add Column Totals to calculate Raw Score:
[crivities
D. Singing/Vocalizing a0
1. Vocalizes in response 10 aural stimuli Nal Ry [T, |Ca
ii.  Vocalizes in response fo therapist speaking No R {1;|Cs
iii. Vocalizes in response to therapist singing O ING Ry T,
iv. Vocalizes in response to un-pitched instruments Nag{R;|1:{C4
v. Vocalizes in response o pitched instruments Ng [Ry [T |Cs N
vi. Vocalizes in response to particular musical N v, |1, |
style/idiom ¢p gad R =0 s
vii.  Unconscious vocalizations in tonality ¢p Na|R, |T1,]C,
vii. Sings in hev with therapist No[R:|1:|Cy
ix. Vocalizes in provided musical pause | No |R:| I3 |Cy
x. Imitates descending musical interval greater than N s 1. | e
M2 0 2 i 4
xi. Imitates ascending musical interval greater than !
Nog|R2| T3 | Cu
M2 B
xii.Sings pitched melody accurately ¢p Nog | Rz | 15 [Cu|
xiii. Imitatcs descending step-wise musical motifs NolRs | T4 ] Cs
xiv. Imitates ascending step-wisc musical motifs Nog|[Ry [T, |Cs
Column Totals: [B ]
Add Column Totals to caiculate Raw Score:
fcrivin ‘0l
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IMTAP - Receptive Communication/Auditory Perception

Client Name: Assessment Date(s):
Rating Scale;
N =Never = 0% R = Rarely = Under 50% | = Inconsistent = S0 79%  C = Consistent = 80 100%
E. Rhythm 200
i.  Plays in tempo of therapist 1-4 measures ¢p No R 1s [Cy
ii  Imitates simple rhythmic pattern  ¢p NafR; 114 |Cy
iii. Imitates intermediate rhythmic pattern ¢p No{R: |14 |Cy
Column Totals:

Add Column Torals to caiculate Raw Score:

i ¢ l." ll'llt’\. VIO

Summary
- Sub-Domamn na RawScore  Possible  Final Score
A. Fundamentals - | 16 % 1
B. Direction Following ' 11 = %
C. Musical Changes | s 30 = %
'D. Singing"\focaliz_ing_ : s _51 = _9; “
E. Rhythm | 12 - %
B - " DomainTotdl o
{Receptive Conmmunication/ + 0p
Auditory Perception)

CD - Cross Domain Skills
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IMTAP - Expressive Communication

Client Name: Assessment Date(s):
N = Never = 1% R = Rarely = Under 50 | = Inconsistent = 50 79%  C = Consistent = 80 100%

A. Fundamentals

i.  Attempts to communicate No|R;|I;]|Cs
ii. Communicates withoul frustration No [Ry T, [Cy
iii. Communicates needs and desires No IR 1T1:]Cs
iv. Communicates ideas and concepts NelB;|1s|Cy
v. Communicates emotional content or idea N | ra L 1. |
development ) kA 1ot
Column Totals: .

Add Column Totals to calculate Raw Score:

B. Non-vocal Communication youl
N/A if client’s chosen mode of communication is vocal/verbal

i.  Leads or moves therapist as means of N | R ] I C [
communication | BB L
ii. Gestures _‘f‘:olRl’Iz“«\
iii. Combines gesture and leading/moving of therapist | No | R, | 1, | €, | |1
. Combines gesture with vocalization  [Ne|R, |1, [cs .
Column Torals: [
Add Column Totals to calculate Raw Score:
()
C. Vocalizations 8
N/A if client s chosen mode of commumcation 15 non-vocal
| Vocalizations are of clear tonal quality [Ng [ R, | Tz [Cy |
|l Voualizations are of appropriate volume [No |R, | T, |Cs |
i, Vocalizations are in moderate pitch range INg Ry |13 | Cs | .
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IMTAP - Expressive Communication

Client Name: Assessment Date(s):
Rating Scale:
N Never 0% R Rarcly Under 50% T Tnconsiswnt 50-79% € Consistent  80-100%

C. Vocalizations — (continued)
iv. Vocalizations are of phrase length | No [Ra|Is|C4|
v. Vocalizations are of sentence length INog |Rz | Is | Cy

Column Totals:
Aded Column Totals to caleulate Raw Score:

D. Spontaneous Vocalizations ne O
1. Vocalizes with therapist INg |Ry[1a[Ca] |

_ii.  Vocalizations are of non- lmndlx\_f_e_gypc . INg |R; [I; | Cy 1
ii. Vocalizations arc purposcfully imitative INa [Ry |15 [Ca !

_L_olumn 1 otaZs._
Add Coburm Totals to calculate Raw Score:

ities Note:

E. Verbalizations ia D
N/A if client 's chosen mode of communication is non-vocal B
i.  Verbalizations are mtc;_lllglble B INo Ry |12 |Cy | [ 1
ii. Verbalizes single words [No|R; [ Iz [Cs
iii. Verbalizations are of phrase length [INog |Ry | Is |Cy |
wv. Verbalizations are of sentence length M [ R FarliCn

Column Totals: - [ ]

Add Column Tolals to calculale Raw Score:
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IMTAP - Expressive Communication

Client Name:

N = Never= %

R = Rarely = Under 50%

| = Inconsistent = 50 79%

Assessment Date(s):

L]

= Consistent = 80 100%

Nole reversal of grading scale through this section

i.

ii.
i,
v

Vocalizations contain infleetional babble/jargon Co I | R, [ Ny
Vocalizations arc LLhO]aJl_lCL____‘ o | Ca| 1y | Ra|Ns
Vocalizations arc unconscious 1 Ca | 1: | Ry [ N |
Vocalizations are dela\ ed Co | 15 | Ru | Ns [
v. Vocalizations are clipped or of lrreoular meter [ Co 1, [ Ry | Ny _
Vocalizations are scripted Coll: [R5 | N,

Colimn Totals: -

l

Add Colunm Totals to calculate Raw Score:

F. Relational Communication 200
1. Answers closed (ves/no) questions ¢p | No | Ry |13 ]|C; |
ii. Answers binary questions | | No|Ra2|Is |Cy4|
ii.  Participates in simple reciprocal conversation | No |R: |1 [Cq |
. Iniliates conversation appropriale (o situation | | Ne|R: |1 | Cy
v. Asks questions appropriately [No [R; | T3 [Cu|
vi. Answers open questions No | R, | 1. ]|Cy
_ . Column Totals: - 1 J
Add Column Totals to caleulate Raw Score:
ctvities Note
G. Vocal Idiosyncrasies wall
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IMTAP - Expressive Communication

Client Name:

Summary

- Sub-Domain na

A. Fundamentals
B. Non-vocal Communication

C. Vocalizatioqs

D. Spontaneous Vocalizations
E. Verbalizations

T. Relational Communication

G. Vocal Idiosyncrasies

CD - Cross Domain Skills

Assessment Date(s):

Raw Score  Possible  Final Score

19

12 =
1
s |
!+ 14 -
s 23 |
T

%

%

%%
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IMTAP - Cognitive

Client Name: Assessment Date(s):
Rating Scale;
N=Never=1(" R=Rarely = Under 510 [ = Inconsistent = 50 79%  C =Consistent = 80 100%

A. Fundamentaly

i.  Sustains activily length attention span_¢p No|[Ry | I [Cs
ii. Looks for hidden or dropped object No |Ri|I;|Cs
iii. Demonstrates understanding of rules and ; 1|
N ) R 3 I 3 Cy
structurcs
Column Totals:
Add Column Tortals to calculate Raw Score:
VT S 0 [CAY
B. Decision Making 'z O
i.  Answers closed (ves/no) questions ¢p Ne IRy 1 1,1C,
i Makes choice hetween two presented concrete ,A 1
N N ot R ] I 2 L 3
options
iii. Makes choice between three presented concrete :
. No|R:| 15| Cy
options
iv. Answcrs abstract binary questions No |[R, |15 [Cy
v. Makes choice without prompling Noi R Is | Cy
Column Touwals:
Add Cotumn Totals to calculate Raw Score;

¢
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IMTAP - Cognitive
Client Name: Assessment Date(s):
Rating Scale:
N=Never = (P R = Rarely = Under 5(®% | = Inconsistent =50 7%  C =Consistent = 80 10{1%
C. Direction Following na 0
i.  Follows one-step verbal direction cp Na [Ry[1:3]Cy|
ii. Follows two-step verbal dircetion ¢p Nog |Ry | Ty [ Cy
iii. Follows simple musical cues ¢p No R, | Ta |Cy
Column Totals:
Add Cotumn Totals to caiculate Raw Score:
es N
D. Short-term Recall/Sequencing um
i.  Recalls new information within activity No|R,|1:[Cs
ii. Sequences two objects within activity Ng Ry [T |Gy |
in. Sequences three objects within activity No|[Ry|Is]|Cs

Column Totals: i

Add Column Totals to calculate Raw Score:

‘Ol

E. Lonp-term Recall nall
Assessed only if client is seen for more than one session

i.  Recalls therapist’s name No|Ry|TIs [ Cy

1. Recalls names of instruments No|Ry| Is | Ca

ni.  Recalls function of mmstruments No|R;|[1:]|C,

iv. Demonstrates awareness of MT routine Ng{R; [ 1, [Cs

v. Requests previously presented activities/songs NelR,| I | Cy

vi.  Sings correct lvrics without visual‘aural cues | |No|Rs|[1I4[Cs }

vii. Plays simple accompaniment without visual/aural Ne Rl 1s e

cues e et |l Pk
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IMTAP - Cognitive

Client Name: Assessment Date(s):
Rating Scale;
N = Never = (%% R = Rarely = Under 50%% [ = Inconsistent = 50 79% = Consistent = 80 100%

E. Long-term Recall (continued)

viii. Plays intermediate accompaniment without

. Ny | R B s
| visual/aural cues e P [ e

ix Plays advanced accompaniment without

i N . e
visual/aural cues o| Ry |15 | Cos

Colunm Totals:

Add Coluimn Totals to calculate Raw Score:

[ctvities Note

F. Academics naelD

i.  Matches three colors No|R:| 15| C4

ii  Matches three symbols No [Ra|Is|Cu|

iii. ldentifies three colors Nol|lRs|1s]Cs

iv. Cued bv written symbol to complete or begin task Ng|R;[14]Cs

v. Reads simple chord chart No|[R3 |1 ]|Cs

vi Dcmonstrates understanding of number concepts N ra )

u 3 i | Cs
1-6

vii. Identifies letters A-G No|Rs | Iq |Cs
viii. Plays simple accompaniment using chord chart ¢p | No|Rs[14|Cs

ix  Plays simple melody using written letter cues Ne|Ra|Ia]Cs

x _ Rcads lyrics Nog |[Ra| T |Cs

xi. Demonstrates ability to write lyrics No|Ra|Ts | Cg

xii. Reads treble clel notation ¢p No iRy |1Is|Cq

xii. Reads bass clef notation Ll ] INa|Ru|Is|Cs

xiv. Reads bass and treble clef together NolRaslIs | Cs

V. Trang:ribes musical ideas using symbols or No Ry 1. | cs

notation ¢p
Column Tolals:
Add Column Totals to calculate Raw Score:

Copyright © Holly Tuesday Baxter, Julie Allis Berghofer, Lesa MacEwan, Judy Nelson, Kasi Peters, and Penny Roberts 2007

FREST~3= - pramTed ~n " 7T L3722 T:87 LV yea KAGFRTECAT YLK LEKEFY T NTOMFITX. 27" qee ank-pnt ta hmepeisiwed. ebess morirasraors foiea




IMTAP - Cognitive

Client Name:

Summary

Assessment Date(s):

Sub-Domain wa Raw Score

A. Fundamentals
| B. Decision I»_daking
' C. Direction Following
D. Short-term Recall/Sequencing
E I:ong—?enn Recall

. F. Academics

|

Possible Fnal Score

10 = %

s 18 = %
PR | %{
on = %
s o2 =y
e 79 - %
o |

Domain Tutal (Cognitive) 1

CD = Cross Domain Skills
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IMTAP - Emotional

Client Name: Assessment Date(s):
Rating Scale;
N = Never = 1% R = Rarely = Under 50% | = Inconsistent = 50 79%  C = Consistent = 80 100%

A. Fundamentals

i.  Demonstrates range of affect NoglRz| 1s | Cy
ii. Demonstrates appropriate affect NolR; |14 [Cy
Cuolumn Totals:

Add Colunmn Totals to calculate Raw Score:

3
-

lctivities Noles
B. Differentiation/Expression »o0O
i.  Expresses emotions appropriate to circumstances Ng |Rz|I3]Cy
i Expresses emotions using instruments NolRs;| 14 ]Cs
iii.  Expresses emotions verbally NolRa| 1, ]|Cs
iv. Demonstrates emotional sensitivity to musical N R | 1. | Co
components S . i '
Column Totals: -
Add Column Totals to calculate Raw Score:
C. Regulation nall
i.  Tolerates MT siluation without distress No [R |1, [Cy
ii. Calms with support  musical/verbal:physical Ng|R,|1I;]|C; .
iii. Tolerates transitions CINg Ry |1, | Cy
iv. Self regulates within one activity - No|Ra|1s|Cu| |
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IMTAP - Emotional

Client Name:

N = Never =%

R = Rarely = Under 50"

| = [nconsistent = 50 79%

Assessment Date(s):

C = Consistent = 80 1140%

C. Regulation (continued)

v. Emotional states fluctuate appropriately No IRy | 11 | Cy
vi. Remains regulated when limits are set Ny |R; | 11| Cy

Column Totals:

[vili

Add Column Totals to calculate Raw Score:

D. Self-awareness va D)
i. Demonstrates recognition of emotional states No|Ra|1:|Cs
ii. Demonstrates ability to explore emotional states | No | Ry | 1:1Cs
iii  Demonstrates ability to discuss emotional states No|Rs|Is|Ce
iv. Initiates emotional content appropriately No|Ro|Is |Cq
v. Dcmonstrates desire 1o better onesclf or life : <

N I\J I R 4 I = C o
circumslance )
ot ot |
Add Column Totals to calculate Raw Score:
vities Nol
Summary
- Sub-Domain n/a  Raw Score  Possible  Final Score

A. Fundamentals

B. Differentiation/Expression

C Regulation

D. Sclf-awarcness

Domain Total (Emotional)

8
20
21
30
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IMTAP - Social

Client Name:

N =Never = (% R = Rarely = Under 5%

Assessment Date(s):

| = Inconsistent = 50 79%

= Consistent = 80 100%

A. Fundamentaly

1. Responds to own name Ns|Ri|I; |Cs

ii. Demonstrates awareness of therapist No|Ri [T [Cs]

iii. Demonstrates interest in presented activities Ne{R,;11;|Cs

iv. Demonstrates joint attention Ng| R, [ 1:]C;

v. Interacts appropriately with therapist No | Ry | I |Cs| |

vi Uses socially appropriate greeting  INg|Ryji, [Cy]

vii Uses socially appropriate goodbve Ng|R;i|1; |Cy

viii. Uscs socially appropriate ¢ye contact Noi{Ry|I:|Ca

ix Socially references others NalRy 112 |Ca

x. Demonstrates understanding of rules and , g

Ng [R:| I35 |Cy

structures p - -

xi Demonstrates awareness of appropriate physical N, &, |1, | C.
space -

xi. Demonstrates confidence in MT situation NolR;[I;]|Cy

Column Totals:

Add Column Totals to calculate Raw Score:

ivines

B. Participation

i.  Enters room with minimal prompting

1i

Remains in room for duration of session

_Attempts new tasks when given opportunity

Initiates new activity when given opportunity
Tolerates transitions

[N [Ry [ 1, ]Cy]
[No|R; | I, |Cs
|Ng R, |13 |Cs
INo | Ry [ 1, | Cy
INuIR: |12 [Cs
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IMTAP - Social
Client Name: Assessment Date(s):
N = Never= R = Rarely = Under 5(¥% [ = lnconsistent = 50 79%% (T = Consistent = 80 100%
B. Participation (continued) waO
_vi. Participates in structured activities No |Ra| I3 [Ca| |
vii Is flexible in developing activities NolRz|I1s]Cy
viii. Extends activities appropriately No|[Rs| 14 |Cs
ix. Works towards identificd poals in scssion Na|Re|Is|Cs
Column Totals: -
Add Column Totals to calculate Raw Score:
3 " F / \ f ; 20
C. Turn-taking null
| i Anticipates own tum | No Ry | 1, [ Cy i |
ii.  Waits for tum | Ng | R, ]| I | Ca|
1. Sustains turn-taking with prompts INo |[Rz | I; [ C4q |
iv. Requests turn when appropriate | [ No Ry [T [ Cel |
v. Sustains turn-taking without prompts Ng [Ri|Is |Cs
Column Totals: - I -

Add Column Totaly to calculale Raw Score:

Column Totals:

Add Column Totals to calculate Raw Score:

\ )
D. Anention 0O
i.  Sustains activity length attention span ¢p [NglR, | I;]|Cs _ |
i Demonstrates sustained attention to therapist NojR REE _ eyl
iii. Rctumns to activity after distraction with prompts | N [ R, [ 1, | €5
iv  Retums to activity after distraction wiout prompts No|Ra|Is|Cu
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IMTAP - Social

Client Name:

N = Never = (%, R = Rarely = Under 5(%%

Assessment Date(s):

1 = Inconsistent = 50 7%%

C = Consistent = 80 100%

E. Direction Following nall
i.  Follows one-step verbal direction ¢p No|[Ri| Iz |Ca
ii  Follows two-step verbal direction ¢p Ne | Rz | Is | Cy4
iii. Follows simple musical cues ¢p No{R:|I:|Cy
Column Totals:
Add Column I'otals to calculate Raw Score:
{ci (
F. Relationship Skills =
i.  Tolerates dircct interaction L S I P
ii. Tolerales redirection No Ry |1, [Cy
1. Tolerales musical contact No |Ri|[I;]|Cs)
iv. Plays in parallel with therapist No IR, |1, |Cy
v. Plays in imitation of therapist No R, | 15| Cy
vi, Sustains musical interaction ) N | ¥ | 15 | Cy
vii. Sustains two-way communication | |Na|R; |1 [Cy
viii. Works cooperatively with therapist | [N R, |15 | Cy
ix  Demonstrates flexibility in interactive musical N _,
o |Ra| 14 [Cs
plav
x.  Demonstrates {lexibility within {familiar ; .
. . ’ No|Ra|Is|Cs
interactive structure
xi. Can assume Icadership role in activity Ng|Ra| T4 |Cs
xi. Moves between independent and interdependent N lra 1L e
skills A = ot g
xiii. Able to explore external social relationships No|Ra|Is |Cs
Column Totuls: -

Add Column Totals to calculate Raw Score:
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IMTAP - Social

Client Name: Assessment Date(s):

Summary

| Sub-Domain /e Raw Score  Possible  Final Score

A. Tundamentals + 39 = %
.B. Participation 1 + 34 - e
C. Tum-taking | .20 %
‘D:'_\ttentio;l | ‘ s 1_3 = | %%
K. Dircction Following | [+ n -| %
F. Relationship Skils ;55 - %

Domain Total (Social) + = %

CD = Cross Domain Skills
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IMTAP - Musicality

Client Name: Assessment Date(s):
Rating Scale:
N = Never =% R = Rarely = Under 50% { = Inconsistent = 50 79%  C = Consistent = 80 1{*%

A. Fundamentals

i. Is alerted by music No |R; | Tz |Cy
ii. Expresses enjoyment of music O INa R, [T, [ €y
iii. Indicates desire to plav/touch instruments Ng{R; |1:]|C3
iv. Plays instrument when presented Nog R, |1;]|Cy
v. Explores instruments Neg|lR,[|1:]|Cs N
vi Vocalizesinresponsetonmusic ~ INg IR, {1, |[Cy| | o
vii  Moves rhvthmically in response to music Ne{R 1, |1Cy
viii. Plays instruments spontancously No[Ry|T:|Cy
ix.  Sings spontancously Na|Ra| 13 |Cy
x. Responds to simple musical cue N, R, | 1] Cy
xi. Engages in inleractive musical play No|R;|Is|Cy
xii. Regulates with musical support No |Ry |15 ]Cy
Column Totals: -
Add Column Totals to calculate Raw Score:

[INI11ES
B. Tempo nod
i Tolcrates changing tempo Na [Ry [T, ]Ca
ii Demonstrates awarencss of pross tempo changesp | Nao [ Ry | T: [ Oy
iii Unconscious bodv movements intempo  «p Na|lRy|1;|Cy
v. Conscious bodv movement in tempo  ¢p NalRy [ I ]|Cy
v. Plays in own tempo 1 -4 measures | INo Ry Iy fCe] |
vi. Plays in tempo of therapist 1 4 measures cp NalRy | Is | Cy
vu. Initiates tempo changes Ng |R;|I;[Cy |
viii. Adapts playing to match tempo changes cp  INg (R0 [Caf|
ix_ Adapts playing to follow accelerando | No | R |1, [Cy
x.  Sustains playing in own tempo interactively No |Rp| 1 | Cs
xi  Sustains playing in tempo of therapist Ne LR s e
. . +Y0 3 ) ]
interactively
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IMTAP - Musicality

Client Name:

Assessment Date(s):

N =Never =% R = Rarely = Under 50%

| = Inconsistent = 50 79°% = Consistent = 80 10(%

B. Tempo (continued)

xii Plays multiples of basic beat Ny |Ry| I |Cs
xin, Adapts plaving to follow ritardando Ne |Ry|I:e]|Coq
B Column Totals:
Add Column Torals to calculate Raw Score:
C. Rhythm o0
i. Imitates simplc rhythmic pattern () NolR, |14 |C,
ii. Imilates intermediate rhythmic pattern ¢ NolR,;|I:[Cy
iii. Beats rhythmic paltern of melody or words No|Rs| T4 |Cs
tv.  Sustains imitation of varving thythmic pattemns Nog|[R; |14 ]|Cs
v.  Changes rhythmic pattern in response Lo music Nog |Ra[T: |Co
vi. Coordinates two differing rhythmic patterns _ Ne [Ra[I: |Cy
vii. Initiates differing rhythmic patterns during turn N lra 1.l
. No | lka « S
taking
viii. Initiates rhythmic structures involving multiple AL NERE
patterns o | '
ix Develops rhythmic structures involving multiple N w1 | e
patterns e P Tt | 52
x. Sustains self-initiated rhythmic patterns No|Re|lIs |Cs
xi  Adapts playing to match meter changes cp Ng [Ra[Is |Cq
Column [otals: B B

Add Column Totals to calcuE Raw S’J}ré:
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IMTAP - Musicality

Client Name: Assessment Date(s):
N = Never = (% R = Rarely = Under 5(F% [ = Inconsistent = 50 79%  C = Consistent = 80 10(%
D. Dynamics b u O

i.  Dcmonstrates awareness of gross dynamic

No| R i C
changcs cD 2 : : X

ii. Tolerates changing dynamic ) No[Rif1:(Cs| | l
i Demonstrates variety of dynamics in playing Ng [R5 | €y o
iv. Initiates dynamic changes NajR|[14]C,

v. Follows cuc to change dynamic Nog [R:| 15 | Cy

vi. Adapts playing to crescendo No|R:[1T5 |Cy

vii. Adapls plaving to diminuendo No|Ry |14 [Ce

viii. Demonstrates control of crescendo - _ |Na|[Ra|Ts | Cyg

ix. Demonstrates control of diminuendo Ne|Ra|Is|Cs

x.  Demonstrates expressive use of

.. No | R 1 C
diminucndo/crescendo [l ks S

Column Totals: l

Add Column Totals to calculate Raw Score:

| E. Vocal s
i. _Unconscious vocalizations in tonality ¢p No | Ry 12 ]|Cy

i Vocalizes in responsc to particular musical
stvle/idiom ¢p

iii. Communicative vocalizations in tonality of music No Rz 13 |[Cy

iv_ Vocalizes to complete known song phrase Ng t Ry {1y | Oy o
v Sings in key or tonality NaiRytH 1L [ Cy

vi. Sings pitched melody accurately  ¢p No | R T4 [Cy

viiSings using sensitivity to musical components Ng|Ra |14 ]Cs|
vir. Sings in round No|Ras|Is|Cg
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IMTAP - Musicality

Client Name:

N = Never = (% R = Rarely = Under 50%

| = Inconsistent = 50 79%

Assessment Date(s):

C = Consistent = 80 10(%

E. Vocal (continued)

ideas or images.

ix. Sings harmony line No |Rafls |Cq
x.  Sings expressing lyric content and meaning Ng [Ra|Is | Cq
xi. Creates self expressive lyrical improvisation No|Ra|Is|Cs
xii. Creates and sings own song structure Ns|Re|1Is | Cs
Colurm Totals: -
Add Colurn Totals to calculate Raw Score:
4t Vi
F. Perfect and Relative Pitch na il
i.  Secks and matches single tones No |Rs | T4 |Cs|
1. Plays melodically in tonality of music No |Ra|Is | Ceq
. Identifies letter name of tone or hey per aural cue No Ry |l | Cq
iv. Initiates song in original key Ng [Ra|Is |Cs
v. Plavs known melody by ear Nes|Ra|Ts | Cs
vi. Changes kev to match changing tonality No|Ra|TIs {Cs
vii. Transposes music by ear ) Ng [Ry |1 ]Cq
Column Totals: -
Add Column Totals to calculate Raw Score:
A
G. Creativity and Development of Musical ldeas
i.  Creates melody independently No | Rz |1, | €4
ii. Improvises melody to given rhythmic pattern Neg|R, |13 |Cs
i, Assigns differentiated instruments to given ideas o O B P
. .0 3 4 dil
or images
v Assigns differentiated musical motifs to given o o T I
N 3 1 3
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IMTAP - Musicality

Client Name: Assessment Date(s):
ating Scale;
N = Never = (% R = Rarely = Under 50% | = Inconsistent = 50 79%  C = Consistent = 80 100%

G. Creativity and Development of Musical ldeas (continued)

v.  Creales music 10 poem or story Ne|Ra|1.s]|Cs

vi. Improvises words to given rhythmic pattern NG IRy [T |Cs| |
i vi. Improvises rhvthmic structure No |Ra[I4|Cs

viii. Initiates phrase length musical idea in call and N IR 1L e

CSPONse :

x. Creates melodic phrase with harmonic support No |[Ry|I4|Cs

x. Improvises harmony I No |Ra|Is |Cq |

xi. Extends known structure through improvisation No|Rs|Is |Cos

xu. Creates complete song structure Ng | Ry I:{Cy

xiii. Transcribes musical ideas using symbols or
notation_¢p

xiv. Improvises expressively using musical Nvaolra 1. te
N 4 5 <6

components
xv. Improviscs in recognizable musical style No|R4| 15 {Cs
xvi. Improvises in recognizable musical mode No |Ry[Is |Cs

xvii. Creates self expressive improvisation No|Ra|Is | Cs
Column Totals:

Add Column Totals to calculate Raw Score:

1V )
II. Music Reading s
1. Plays simple accompaniment using chord chart ¢p NglRs | 1.]Cs
ii. Reads and plays simple rhvthmic notation NoglRs |15 ]|Cs
iii. Plays melody of song from wrillen cues L Ng |Ra[Is|Cs
iv. Reads treble clef notation ¢p No|Ras|Is|Cs
v. Reads and plays music in treble clef notation Ng|Ra|Is|[Ce
vi. Reads hass clef notation _INg|Rs| 15 {Co
vii. Reads and plays music in bass clefnotation | | [Ng[Ra|Is |Co
Rating Scale;
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IMTAP - Musicality
Client Name: Assessment Date(s):
N =Never= 0% R = Rarely = Under 50°% [ = Inconsistent = 50 79%  C = Consistent = 80 100%
H. Music Reading (continued)
viii. Simultaneously reads and plays melody and :
No|Rs|TIs|Cgq
chords s P!
ix. Recads and plays bass and treble clef together Na|Ra[Is [Cs
Column Totals:

Add Column Totals to calculate Raw Score:

I 4cmnq7animenf rall

2

i.  Accompanics therapist singing/playing No|Rsy | I [Cy
1. Vocalizes and plays simultaneously with pulse Ng |Rs |14 |Cs

iii. Accompanies self with harmonic instrument Ne |Ry|Is |Cs

Column Totals:

Add Column Totals to calculate Raw Score:

[1¢28 N2 s
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- rrinted on 1407 3757

IMTAP - Musicality

Client Name: Assessment Date(s):
Summary
Sub-Domain  w/a RawScore  Possible  Final Score
 A. Fundamentals - s 40 =
| IS Tempo o + 53
C. Rhythm : 60
' D. Dynamics Bl s 45 -
E. Vocal ] |+ 57
’ F. Perfect and Relative Pitch | P41 =
G. Creativity and Development of Musical + o] -
Ideas/Vocal and Instrumental .
H. Music Reading + 52
1 Accompaniment R N
Domain Total (Musicality) + =
CD = Cross Domain Skills

0-'

il
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Individualized Music Therapy Assessment Profile
(IMTAP)

Summary

Client: D.O.B./Age:

Music Therapist: =

Date(s) of Assessment: Date to be Reviewed:

' STRENGTHS:

NEEDS:

Music Therapist Signature Date
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Individualized Music Therapy Assessment Profile
(IMTAP)

Goals and Objectives
Client: - D.O.B/Age: o
Music Therapist: S N _
Date: Date to be Reviewed:
GOAL #

O Gross Motor [ Fine Motor O Oral Motor O Sensory [0 Receptive Communication/Auditory Perception
[J Expressive Communication 3 Cognitive [ Emotional [ Social

Goal: — B - N
Date reached.
Objective A:
N — Date reached:
Objective B:
Date reached.
GOAL #

O Gross Motor [ Fine Motor 0 Oral Motor O Sensory [ Receptive Communication/Auditory Perception
O Expressive Communication O Cognitive O Emotional [ Social

Goal:
B Date reached:
Objective A
______ . S Date reached. .
Objective B:
Date reached.:
Music Therapist Signature Date

Page of
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Individualized Music Therapy Assessment Profile

(IMTAP)
Quantification Tally Sheet

Client’s Name: - Session Date:
Skill Observed:
Obscrver: Rehability Obscrver:

Record/Obscerve Interval (in scconds):

Lo ot om i om [ouM om o3t om o))
2o [N o N o M ow S om0
Lo o oat 0w onM om oM o (o3 0w o)
4 Obs ;B\AM‘ Obs .(_JY%-M. Obs ‘6‘;“"_1{ Obs -E)XM. Obs ,E)t\“
5 Obs (‘)ﬁ  Obs 0‘\M Obs &i Obs OY‘M Obs _QI\_MI
+ ~ Desired skill demonstrated +: / %
V — Verbal distraction V: - %
M - Motor distraction M: - %
O - No interaction; daydreaming. etc. O: / %
A-mwa A - %

This form is modeled after an observation form found in Teaching/Discipline: 4 Positive
Approach for Educational Development. 4th ed, by ClilTord K. Madsen and Charles H. Madsen
Ir, Contemporary Publishing Company, Raleigh, NC. It is used by permission.
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